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Charles Ives’ Variations on “America” had the overall mood of confidence. This is because the piece was played in a Major key and the themes were played forte, and therefore emphasized. Pieces of the American anthem and “America the Beautiful” provided a patriotic flavor. At one point the piece sounds Spanish, partly because of the use of the castanets. This made me think of how a variation on America, is that there are a lot of Mexicans (many from Spanish descent). There were also a few places in the piece of dissonance, which brought to mind the image of America at war. However, the dissonance resolved and the piece in its entirety ended with confidence, because it was played loudly and ended in the home key. 


Grand Canyon Suite, by Ferde Grofé, is obviously meant to convey different pictures of the Grand Canyon in the listener’s mind. For the “Sunrise” movement, the movement starts with the soft, ethereal sound of the violins (where the bow barely touches the strings) bringing the image of the sun’s soft light peaking over the horizon. The music became louder, and thus the light became brighter. To depict the rising of the sun there were constant phrases—either solo or accompanying—wherein the notes were ascending. The mood of the next movement, “The Painted Desert,” was scary and uncertain. I believe this is because the movement was in a minor key. Also, there was a recurring theme that denoted searching, because of the repeated, 3-note phrase that didn’t resolve. “On the Trail” depicted a lone wanderer because there were many solos, passed on from instrument to instrument. For the “Sunset” movement, there were many descending phrases, conveying the image of setting. The “Cloudburst” movement painted the image of a storm because of the tossing of dissonance and consonance between instruments and phrases. 


In New World A-Comin’, by Edward Kennedy, the piece’s themes were well established within and among the instruments. This was achieved by repetition and the homorhythmic texture. That is to say, the instruments were not against each other, but they accompanied and reinforced one another. Furthermore, the presence of the piano as the main instrument (solo concerto) provided a center from which all the other instruments branched. 


Rhapsody in Blue, by George Gershwin, presented the interaction between the piano and the orchestra. As the central instrument, the piano was either in a solo capacity or reinforced by the orchestra. The piece presented a kind of ritornello form because of the pattern of the piano solos interspersed with accompaniment or just the orchestra. Along those same lines, I noticed two main themes around which the piece centered. The themes were embellished upon or returned to. The piece gave a sense of stability because it established, repeated and developed common themes. The fact that the pianist, Leon Bates, seemed relaxed and tapped his foot often to a strong, steady beat can attest to this stability. Every once and a while the phrases would become dissonant, but they would always quickly resolve. 

